MISINFORMED INFORMANTS

Guillaume Adjutor Provost
SLOW READERS, argument n°1

My art explores social, historical, and familial inks through pictorial
structures, fools and performance acts, converging place, action.
material and time, which catalyzes an exchange from inhabitant fo
participant and ufiizes precise gestures and rhizomatic metaphors.
My work elaborates on new connections between ‘fiction’ and 'non-
fiction” and is compulsively led by my need fo reconfigure borders
and identities.

Every performance that | have presented is based on the idea of
what is lost in reconstitution. | am inferested in how a subjective
inferpretation of a historical or familial event can be fransformed info
n abshciec concopiualize picco ofwork My porfomanoas ore
nfimte scones and are Inflienced by fho coniest of heir reation.
Whether s Though i iaflonship That 1 et with @ puSlc or
through an infimafe, individual inferaction.

The performance SLOW READERS, argument n°] relates to the hidden

messages ihat we oon ind wihn spirual i fom the mid 19t
century. | take as an example the song "Steal Away 1o Jesus” composed

oy Wallace Wis around 1862 Tnat song toprosents how 1he

spiritual aspect was abstractly coded for the purpose of clandestine

communication. | wish fo investigate these residual fragments of

communication through nervous gesture and minimal voice inferplay.

Corina Kennedy
cheer sir or madam

In cheer sir of madam thousands of words worth of hand-made
text confet are produced, piled and sirewn. The fechnique | have
developed in making fhe confettiis a repetitive and meficulous one
that comprises fhe following steps: letters are first embossed onto the
paper using a fypewriter in which the ink ribbon has been removed.
An ol paint stick is applied onfo the sheet and then rubbed down
with tarlatan, working the paint info the crevice and rubbing

‘excess off of he surface, making the letter legible. Finally each letter
is punched out using @ one-hole hole-puncher.

The senfences fypawifen are passages fom a variely of efers fo
personal acquaintances and nearstranger conta tertoa
ong cbondoned pempal, condclnces 1o a 1end. & vep\v o6 doy-
foday work email. o posteard home fo my mofher, a proper 'so long’
fo an ex-pariner, a recap of the day o a current one, a confession of
an unvedied ove fo @ surprised source: allpossibl fypes of yped

How ecause they
are oniy tealy egible or & o momenns oo nemg punched out
info handfuls of confetti tossed and lost lefters.

| am interested in the contrast between the labourintensive nature
of the production and the shortived spirit of the object created
Thoughtfully constructed phrases break down info endless inco-

d mumbles while
celebration become confused with embedded messages of sorrow

Sophie Castonguay
You ook the words right out of my mouth

When | watch a performance, I'm fascinated from the moment i be-
gins: fhe moment hat fhe performers assume iheir stage personas
and then, the moment fhey refurn fo being their own selves. | work
within these fensions.  sirefch out at the opening and push back
info the end. | go back and forth within a performance which never
starls, and the anticipation of an ending which never artives.

Sophie Castonguay creates a performance where she is the director
and the audience are fhe performers. Under her direction of

spoken words, she creates moments of expectation, choosing and
delegating the role played by each person. In fhis performance. she
constructs the impossibility of removing representational spaces.
regardiess of how insignificant hese spaces are.

julia d. mensink
Maybe It Was Nothing

We were both there. Don't you remember when | sang o you?
Did you forget? That wasn't the best gift | ever gave you. | always
cleaned the foilef.You always said you wanted o

We forget fo remember and remember fo forget, choosing exactly
what if was about that was significant. Maybe it
was nothing. Maybe it was The Most Important Thing.

This project explores fhe divergent versions of a single memory
made possible once our experiences have been shaped, mangled
and fiered by the art of human habit,

The subject | have asked o be part of this experiment in memory is
also my former boyfriend of four years, who is now a close friend

Through our lectures you will understand one day in our lives. One.
day we shared a bicycle ride; we shared food and we falked. This
was just one day. You might say it was a day like any other. Why
should it be different? It becomes an oddity only under scrufiny.

On this day we both had our cameras. We fook pictures of each other,
one talking and the ofher watching the sky. one sighing. watching
the other, who might have looked froubled/pleased, and through
these photographs we have consiructed each ofher's narrative.

Stac
GROGP MEDITEHSHUNS

A series of three exercises based around involuntary movement. By
observing each other’s breathing, blinking, and heartbeats, perform-
ers become aware of their (co-)existence. These observations are
fransiated info gesture and soun

ropy
Two performers, a generation or two apart, isten fo each other's
pulses. By using their voices fo sound out each other's heartbeats,
the performers present the human voice and cardiovascular systermn
as it changes over fime.

Two people stare at each ofher, hifling a cymbal whenever he ofher
person blinked. Nik said it was funnier fo have performers siap each
other in face, and | thought he's probably right.

p—
A small group of people galher and walch cach ofher breaine The
modulations of combine to

SymchTonous paftems of nofes and hormonies, Beathing s funry
movement because it can be consciously controlled, or nof.

Henry Adam Svec
The Lost Stompin‘Tom Song

“Folk music is not about press. resumés, schmoozing, or price tags.
Its purpose is fo foster authentic beingfogether”
- Staunton R.Livingston

For decades, Stompin‘Tom Connors has atfempted fo unite Canadians
in song. His "The Hockey Song.”*Sudbury Saturday Night.” and "Bud
the Spud” - among many ofhers - have spoken across the rural and
the urban: they have both lassoed and amplified his nation’s spir,
Although it is ot offen celebrated or discussed, however, there was
amoment inTom's aesthetic development when he opened up

his craft fo other possibilies. The Lost Stompin'Tom Song’, which
folklorist Henry Adam Svec has recently discovered is nof fhe whole
story of Tom's lafent fendency away from fiag-waving,is a significant
document for the archeological study of worlckhistorical conscious-
ness, which is yet fo be written,

The debut performance of The Lost Stompin‘Tom Song will unfold in
three parts. First, Svec will place fhe recording he has uncovered into
historical, aesthetic, and poiical confexts. He will pay the recording
itself,which Tom made in 1974 on a fourtrack machine. Second,
because folk music is about neither celebrifies nor individuals (cf,
Livingston). Svec will perform and discuss some of fhe ofher songs
he has gathered on his many folk-collecting journeys.The purpose
of this part of the performance will be 1o locate Tom, nof as master
craffsman or star, but as one amongst many ofher equally iluminating
(it generally unknown) voices in Canadian folk music.

ind sty Sveo himsel wil perorm a moro ccourae verson of The
Lost Stompin'Tom Song: Although the recording Svec discovered
ight seam 10 b 16 best document ws have of Tors orgingl
infention - for it is Tom singing and playing on the recording - it has
been clear to many working in the fields of folklore and ethnomusi-
cology (e.g. Allman, 1988; Rough, 2004) that fhe essence of a song
cannot be expressed by any parficular manifestation of that song.
song qua song hanscends the historicily of any and all songs. It
follows, fhen, that Tom's recorded performance of “The Lost Sfompin

Tom Song (although important and inferesting) s not idenical with
ifself. Diawing on very recent research, h 1. Svec will play what is

ery
believed fo be the real guts of the work in question.

Image credit: Owen Cherry
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GUILLAUME ADJUTOR PROVOST is curtently pursuing his Masler's degree in Visual Arfs af
the University of Laval in Quebec City. As an emerging arlist his work has been exhibitedt
and presented in Quebec City, Monfreal, Toronto, Germany, Belgium and elsewhere in the
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CORINA KENNEDY received her BFA from Concordia University in 2007 with a major in
Studio Arts and a minor in Art History. She is the co-founder of Room and Board Gallery.
an artistrun center showcasing the work of emerging arfists. Her work has been exhibited
in group shows at he Leonard and Bina Ellen Gallery, Art Mur and La Centrale, and in
the spring of 2009 her work was included in the Montreal Biennale. She lives and works in
Montreal

SOPHIE CASTONGUAY sfudiies the subjectivation of gazes and cultural conditioning. She
creates devices using the voice of the artist as an outside voice for the piece. Using narra-
tive modes she attempts to create interference in the reception of the work and forces the
spectator fo question their position. Her work has been shown in Europe (Paris, Cologne,
Basel) and in Quebec (Loel de Poisson, Axe Néo-7, La Centrale, Dare-Dare, Dazibao). She
holds a Master's Degree in Creation Visuels et Médiatiques (2007).

JULIA MENSINK is an emerging arfist who lives in Toronto and works as a high school English
and art teacher Her artwork includes sculpht

installation and other mixed media works that explore memory and its muddy parts,

loss, the archaeology of language, lies and the determination of truth. She is currently
inferested in the space we give ourselves - n all ifs forms - cosmogony. pecan pie, zines,
synthesizers, fypewriters, your garbage and ugly art

STACEY HO was raised in London, Onfario and fook piano lessons from fhe age of four
until puberty. Then she picked up a guitar. She received a BFA from NSCAD University in
Photography and Media, and now lives in Toronto. Recently, she’s worked on stuff with
Divorce Records, Palimpsest Magazine, the MacLaren Art Centre, and blogged for Things
of Desire. She's working on an audio project called Amah amah. She's wrifing about post-
war Japanese wiiters and Darby Crash

HENRY ADAM SVEC is o songuwrifer, actor, and folklorist. He has fraveled extensively across
Canada and the US, documenting authentic folk music and rituals. From 2006-2008 he
was the resident folklorist at The National Archives of Canada where he famously discov-
ered The CFL Sessions (www.thecfisessions.ca), songs written and recorded by Canadion
football players in the 1970s. He has also recorded music himself, fom the ofher side of
the microphone, in the bands Pefer Mansbridge, The CBCs, and The Boy from ET.Svec is a
PhD student of Media Studies at the University of Western Ontario. Aside from folk music, his
research inferests include media theory, the concept of utopia, Manism, and video games,
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